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Eataly Trinity Bar 

43 E. Ohio St. 312-521-8700 2721 N. Halsted St. 773-697-3032 


The pop-up restaurant, which 
closes this weekend, highlights 
Tuscan food and wine with dishes 
including pear and pecorino- 
stuffed pasta and pork and ricotta- 
stuffed cabbage (both $14). 

11 a.m.-IO p.m. Friday and Saturday, 
11 a.m.-9:30 p.m. Sunday. 


Chefs Thomas Rice and Kurt 
Guzowski of the recently shuttered 
Tete Charcuterie serve pot roast 
ramen made with smoked beef 
broth, roasted spring vegetables, 
housemade noodles and soft- 
cooked egg. 10:30 p.m. Saturday. 
Tickets go on sale at 10 p.m. $15. 


DRINK 

KICK THE KEG 
The Harding Tavern 

2732 N. Milwaukee Ave. 773-697-9340 

Order a Stone Brewing beer including Enjoy by 4.20.16 ($8), Delicious IPA ($5) and Pataskala 
red IPA ($6) and you’ll get a souvenir glass. The person who empties the keg of 4.20.16 receives 
a free beer. 7-10 p.m. Saturday. No cover. 



PROPAGANDA 
Spin Chicago 

344 N. State St. 773-635-9999 

DJ Dan and Will Galvan play British pop and rock music at the 
weekly dance party. Kelly Cardenas Salon offers complimentary 
makeovers. 9 p.m.-2 a.m. Friday. No cover. 


LAUGH NEAR MINI- 
MALIST FURNITURE 
Leo Burnett Building 

35 W. WackerDr. 
630-390-5496 

Standup comedian 
B. Cole headlines the 
monthly BYOB comedy 
variety show, which 
also features perfor- 
mances from local 
standup, sketch and im- 
prov acts. 7 p.m. Friday; 
doors open at 6 p.m. 
$8-$10. Tickets: event 
brite.com 



FRIDAY 

4029 

Really? Snow? 



SATURDAY 

5636 


Pretty nice 



SUNDAY 

4640 

Gloomy day 


HAPPY HOUR OF THE DAT 


Trophy Room (170 W. Ontario St. 312-600-6920) offers $3 select beers and house wines, $4 Svedka and $5 appetizers from 4-6 p.m. Friday. 



THEGUILD 


Quick Move Ins 
Now Available! 

3 Bedroom Units Coming Soon 


50 EAST SIXTEENTH 

312-967-7461 

TheGuild@atproperties.com 

theguiIdchicago.com 

ffl Dev License #2350273 (^properties 
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Many who adopt holiday rabbits find they’ve nibbled off more than they can chew 


Easter bunny blues 


By Gwendolyn Purdom i for redeye 

T ucked between the pastel eggs and 
lumpy bags of jelly beans, a real-life 
rabbit seems like an adorable addi- 
tion to any Easter basket. But experts say 
people who approach rabbit adoption as just 
a playful holiday purchase this time of year 
often find the hopping, nose-twitching kind 
of bunnies can cause much bigger headaches 
than the chocolate ones. 

“You see a little baby rabbit and there’s noth- 
ing cuter in the world,” said Marcia Coburn, 
president of Red Door Animal Shelter in Rog- 
ers Park. “What happens is the novelty wears 
off. People don’t know what to do. The bunny 
starts getting older, just like human beings. The 
bunny becomes a teenager and gets pretty hor- 
monal, and then they become a real handful.” 

Aside from the animals’ behavioral issues, 
owners are surprised to find rabbits require 
specialized veterinary care, fresh hay and 
lettuce daily and more socialization, supervi- 
sion and exercise than they had anticipated, 


“You see a little baby 
rabbit, and there’s nothing' 
cuter in the world. What 
happens is the novelty 
wears off. People don’t 
know w hat to do. The 
bunny starts getting older, 
just like human beings. 

The bunny becomes a 
teenager and gets pretty 
hormonal, and then they 
become a real handful.” 

- Marcia Coburn, president of Red Door 
Animal Shelter in Rogers Park 

Coburn says. 

At Red Door, one of the area’s only animal 
shelters with a dedicated rabbit adoption pro- 
gram, Coburn says they’re filled to bunny ca- 
pacity year-round, but a few months after Eas- 
ter each year, she and her staff brace for the 
inevitable rush of returns and abandonments. 


Shelters around the country cite similar 
experiences. According to PETA and other 
animal rights groups, the majority of pet rab- 
bits used as Easter gifts end up in shelters or 
released to fend for themselves in the wild. 

This year, in addition to the ones surren- 
dered to the shelter directly or transferred 
from other organizations, Red Door has tal- 
lied 83 domesticated rabbits recovered from 
outside-the-shelter dumps or other neighbor- 
hoods around the city since last Easter. 

The 2014 Chicago ordinance that prohib- 
ited the sale of dogs, cats or rabbits from pet 
stores makes the Easter rabbit impulse buy a 
little trickier these days, Coburn says, but it’s 
still an issue about which potential pet par- 
ents need to be aware— especially in a city 
where Coburn says pet rabbit overpopulation 
is already such a problem. 

“We try to do everything we can,” she said, 
“but there are too many for us to take every 
request.” 

GWENDOLYN PURDOM IS A REDEYE CONTRIBUTOR. 


Thing's to know before 
adopting' a rabbit 

If they’re not or 

it can cause aggression, spraying 
and health issues, not to mention the 
possibility of lots of babies (hence the 
phrase “reproducing like bunnies”). 

Contrary to popular belief, they don’t 
do well stuck in a cage. “They are really 
,” Coburn said. “If you 
keep them in a cage, they’re going to be 
pretty depressed.” 

They may with other 

rabbits and can even get violent toward 
each other. 

They likely need an instead 

of one you would go to for a dog or cat. 

If you’re a responsible pet owner, they 
can make a .“They 

dance with joy, they jump in the air and 
kick their feet when they’re happy. If 
they’re mad, even the tiniest little rabbit 
can throw a tantrum," Coburn said. “They 
have these huge personalities.” -g.p. 
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In their defense 


MIDWEST REGION TEAMS 
ARE NOT THE FLASHIEST, 
BUT THEY’RE DESERVING 
INTHEIROWN WAY 


Chicago Tribune 

The United Center’s usual tenants, the Bulls and Blackhawks, clear out this week- 
end for the NCAA tournament regional final. Get to know the four teams making 
Chicago their home this weekend. 


NO. 1 VIRGINIA (28-7) 

Keep an eye on 

Malcolm Brogdon. The senior guard was named 
the ACC player of the year and defensive player 
of the year and averages a team-high 18.6 
points per game. How good is he defensively? 
Well, in the second-round matchup with Butler, 
Bogdon held the Bulldogs’ Andrew Chrabascz 
to one point in the last 15 minutes of the game 
after he had scored 24 points in the first 25. 

What works for them 

Not having to play Michigan State. The 
Cavaliers were a No. 1 seed (as they are this 
year) in 2014 and a No. 2 in 2015 but were 
bounced by the Spartans both times. The 
schools were in the same region this year 
as well, but Middle Tennessee State showed 
Michigan State the door in Round 1. 

Quotable 

“I think [losing early in the tournament in 


previous seasons] really has taught us how 
close to the line it is. ... [We] want to do well 
and finish it off, because [we] really have built 
something special, regardless of how this plays 
out, it can’t be taken away what [this team has] 
established for Virginia basketball.” 

-Virginia coach Tony Bennett 

NO. 4 IOWA STATE (23-11) 

Keep an eye on 

Georges Niang. The 6-foot-8 senior forward’s 
game has been compared to that of Larry Bird. 
Niang scored 28 points and pulled down six 
rebounds in both of the Cyclones’ tournament 
wins so far. 

What works for them 

Offense. “Style-wise, Iowa State plays the way 
to beat Virginia,” CBS Sports college basketball 
analyst Steve Lappas said. “They have a tre- 
mendous offensive team, four guys who can all 
pass, dribble and shoot.” 


Quotable 

“Instead of coming in with his own ego and say- 
ing, ‘It has to be my way,’ he kept it the same.” 
-Lappas, on Iowa State coach Steve Prohm, 
who replaced current Bulls coach Fred Hoiberg 

NO. 10 SYRACUSE (21-13) 

Keep an eye on 

Michael Gbinije. The senior forward and the 
Orange’s leading scorer (17.8 points per game) 
has scored in double digits every game this 
season. He’s only the ninth player in Syracuse 
history to accomplish that feat. He also aver- 
ages a team-high 4.4 assists per game. 

What works for them 

Hitting the boards. While the Orange struggled 
on the glass during the regular season, they 
out-rebounded Dayton 48-28 in their first- 
round victory and Middle Tennessee State 
37-35 in the second round. 

Quotable 

“A lot of good things can happen and we have 
to focus on that, not really look backward. 
There will be time to look backward someday.” 
-Syracuse coach Jim Boeheim, on the strug- 
gles that led to the Orange being a No. 10 seed 


NO. 11 GONZAGA (28-7) 

Keep an eye on 

Domantas Sabonis. Yes, he’s the son of former 
NBA player Arvydas Sabonis. But more impor- 
tant, Domantas averages a gaudy 17.5 points 
and 11.7 rebounds per game. 

What works for them 

Spreading the wealth. Four Gonzaga players 
(Sabonis, Kyle Wiltjer, Eric McClellan and Josh 
Perkins) average at least 10 points per game, 
and another three players average at least six. 

Quotable 

“We don’t want them patted on the back. I 
like them playing with an edge and despera- 
tion and maybe not feeling that good about 
themselves.” 

-Gonzaga coach Mark Few, to USA Today, on 
wanting his players to avoid reading too much 
praise about them. 

FRIDAY’S GAMES 
Midwest 

0) Virginia vs. (4) Iowa State, 6:10 p.m. CBS 
00) Syracuse vs. 01) Gonzaga, 8:40 p.m. CBS 

East 

(6) Notre Dame vs. (7) Wisconsin, 6:27p.m. TBS 
0) North Carolina vs. (5) Indiana, 8:57 p.m. TBS 
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Packers’ Rodgers 
swears he saw a UFO 


Packers quarterback Aaron Rodgers believes 
he saw a UFO, and it seems near impossible 
for anyone who hears his super-detailed story 
not to believe it as well. 

“I saw an unidentified flying object in the 
sky in New Jersey in 2005,” the Green Bay 
Packers quarterback told host Pete Holmes 
on the “You Made It Weird” podcast this 
week. 

Back then, Rodgers had just finished his 
playing career at California and was getting 
ready to enter the NFL draft. One night while 
staying with the family of college teammate 


Steve Levy, Rodgers and two others were 
drawn outside by an alarm they heard coming 
from a nearby nuclear plant. 

That’s when they saw something in the sky 

“It was a large, orange, left-to-right-moving 
object,” Rodgers said. “... Because of the over- 
cast nature of the night and the snow, you 
couldn’t make out— it was behind the clouds 
we were seeing, but it was definitively large, in 
the night sky, moving from left to right. ... It 
was me, Steve and his brother that saw it. And 
it goes out of sight and we look at each other 
and go ‘What in the {bleep} was that?’ ” 



THE DIGIT 

4 That’s how many 
NHL players 
have scored their 
500th NHL goal 
while playing for the 
Blackhawks. Marian 
Hossa, who’s sitting on 
498 entering Saturday’s 
game at Calgary, is hoping 
to become the fifth. "My goal 
[when I started my career] 
was to accomplish playing in 
the NHL for a couple of years and 
I hoped to be good at it,” he said. “I 
never thought in my head I would play 
this long and put up these numbers.” 


Plan ahead for 
Cubs home opener 

The Cubs will open Wrigley Field to 
fans 2.5 hours before game time 
for the home opener April 11 
because of new security 
measures. Wrigley will for 
the first time have metal 
detectors at every gate, 
which is likely to cause 
delays for fans entering 
the park. The detectors 
were mandated 
by Major League 
Baseball. The 
Cubs-Reds game is 
scheduled to start at 7:05 p.m. April 11. 
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JUDAISM... 

More than just a bagel 


A TASTE OF JUDAISM 8 .. .Are You Curious? 

All are welcome / Jewish or not! 

Three FREE weekly classes on the modern Jewish take on 
spirituality, values, and community. Sessions are dynamic and interactive. 
Our teachers are engaging and open to all your questions and concerns. 

Classes across Chicagoland begin in April and May. 

Questions? Contact Joy Wasserman at jbwasserman@urj.org or 872.256.1818. 

IpJJiltJlitiN.fr 
Ml REFORM 
WjtltMxSM 


To register go to: www.ref ormjudaism.org/ tasteil 


7 


REDEYE I FRIDAY. MARCH 25. 2016 








FRIDAY, MARCH 25, 2016 I REDEYE 


8 



WHY ARE BATMAN AND 
SUPERMAN FIGHTING? 


By David Betancourt i the Washington post 
Ahead of the Dark Knight’s showdown with 
the Man of Steel in this weekend’s “Batman 
v Superman: Dawn of Justice,” the hashtag 
#whowillwin hit Twitter. But another apt 
hashtag for this film could be: #whyarethey 
fighting? 

To comics fans, the mere words “Dawn of 
Justice” signal that ultimately Batman and Su- 
perman should work out their differences and 
—with the help of Wonder Woman— move a 
step closer to forming the Justice League (aka 
DC’s answer to Marvel’s Avengers assemblage). 

Casual filmgoers, on the other hand, might 
not see all that. From friends to colleagues to 
even celebrities like HBO’s Bill Maher, the 
question keeps cropping up: “Why are they 
fighting again?” If you fall into this category 
here’s a five-point breakdown to help get you 
up to speed: 

1. Superman simultaneously saved and 
destroyed a city. 

2013’s “Man of Steel,” which introduced Henry 


CaviU’s Superman, is the Big Bang moment 
for Warner Bros, and DC Entertainment’s at- 
tempt to build a connected cinematic universe 
of superheroes. And, well— it wasn’t pretty 
at the end. Superman saved the day but in 
the process contributed to destroying a large 
swath of Metropolis. Superman’s battle with 
General Zod toppled buildings, with many 
lives being lost. Superman was heroic, but 
many citizens think that by his being an alien, 
he makes Earth a target. And one of the many 
people who think that? Batman. 

2. Batman views Superman as a wild card. 

Bruce Wayne (Batman’s alter ego) witnessed 
from ground level the destruction caused by 
Superman’s Zod battle— with blinding mists 
of debris even stirring strong echoes of 9/11. It 
looks as if one of Bruce’s “Wayne Enterprises” 
buildings in Metropolis was destroyed, possi- 
bly killing many of his employees. 

This version of Batman (Ben Affleck) has 
yet to meet Superman. He simply believes the 
Man of Steel contributed to the destruction of 


a city and thus should be viewed as a threat who 
should be taken down. Despite the fact that 
many consider Superman a hero, Batman be- 
lieves that if there is even “a 1 percent possibil- 
ity” that Superman could go rogue— well, that 
1 percent is enough reason to eliminate him. 

3. Superman views Batman as a vigilante who 
must be stopped. 

Superman doesn’t agree with Batman’s crime 
fighting methods. As reporter Clark Kent, Su- 
perman tries to convince editor Perry White 
that the Daily Planet should investigate Bat- 
man and his methods. When Clark interviews 
Bruce Wayne at a Lex Luthor-sponsored 
function, his first question is about Bruce’s 
thoughts on the Bat-vigilante running around 
Gotham City 

Later, as Superman, Clark rips the doors off 
the Batmobile and gives Batman his mercy-fu- 
eled warning, telling Batman that it’s time to put 
the Batsuit away for good. If he doesn’t, Super- 
man says he’ll be there to stop him ... for good. 
Obviously Batman doesn’t heed that warning. 


4. “Batman v Superman” is based on 
a classic DC tale. 

DC Comics’s “The Dark Knight Returns,” 
writer-artist Frank Miller’s hugely influential 
comics tale that recently celebrated its 30th 
anniversary is a huge influence on “Batman v 
Superman.” In the story Batman is older and 
war-torn, and doesn’t have much time for 
super-people in capes telling him what to do. 
Many aspects of “Dark Knight Returns” were 
adapted as a template for “Batman v Super- 
man,” including the gray-templed Batman 
becoming equipped with an armored suit that 
helps him begin to rival Superman’s strength. 

5. Lex Luthor likes to pull strings. 

Historically Lex (now played by Jesse Eisen- 
berg) has never been too fond of Superman. 
And now he has a plan to have the two heroes 
try to take each other out so he doesn’t have to. 
Surely Lex will devise motivations for Super- 
man to engage in a life-threatening showdown 
with Batman. That is Lex’s idea of a beautiful 
new dawn. 
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bringing * , 
Wonder Woman 


By Meredith Woerner i los angeles times 
This weekend’s blockbuster hopeful “Batman 
v Superman” may be centered on a comic- 
book prizefight between two men in capes, 
but all the world will also be waiting for the 
debut of Wonder Woman. 

Zack Snyder’s superhero slug fest will intro- 
duce moviegoers to Princess Diana (aka Won- 
der Woman), the Amazonian demigod, who 
was created by William Moulton Marston in 
I 94 I - 

Played by Israeli actress Gal Gadot, Won- 
der Woman is set to star in her own spinoff 
movie (helmed by “Monster” director Patty 
Jenkins), but today she’s fighting side-by-side 
with Batman (Ben Affleck) and Superman 
(Henry Cavill). 

Before she was wielding the lasso of truth, 
Gadot served two years in the Israel Defense 
Forces. While studying to be a lawyer, she 
auditioned for a Bond girl part in “Quantum 
of Solace.” Gadot didn’t land the role, but 
found a place in the lucrative “Fast and Furi- 
ous” franchise as former Mossad agent Gisele. 
“Batman v Superman” will no doubt prepare 
her for the spotlight to come in the 2017 
standalone film “Wonder Woman.” 

Gadot realizes the place this role occupies as 
a lead female presence in an overly male super- 


hero landscape. 

“I know how many people care for this 
character,” she said in an interview with the 
L.A. Times. “This is such an iconic character. 
It’s as big as it gets for a woman.” 

What did [director Zack Snyder] want you to 
embody as Wonder Woman for “Batman v 
Superman”? 

In this movie, you get a glimpse of who 
Wonder Woman is — she’s being introduced 
into this DC Comics universe. But we were 
talking about her strengths, her facade, her 
attitude. Why is she acting the way she is? He 
was very allowing in that he let me color her 
in with the colors that I thought were right 
for her. 

So what were those “colors”? 

You know Wonder Woman, she’s amazing. 

I love everything that she represents and 
everything that she stands for. She’s all about 
love and compassion and truth and justice 
and equality and she’s a whole lot of woman. 
For me, it was important that people can re- 
late to her. Being all that, I wanted her not to 
be too, ah, “goody two-shoes.” I wanted her 
to have this attitude. I wanted her to have 
a smirk when she fights Doomsday I didn’t 


want her to be too polished. I wanted to 
make her a little bit darker, a little bit dirtier. 
In the sense that, yes, she’s still all of these 
amazing things. But she’s been around, she’s 
very experienced and she has her own fight. 

How does Patty Jenkins’ Wonder Woman 
differ from Zack Snyder’s? 

There’s only so much I can say But ... the 
Wonder Woman you’re going to see in “Bat- 
man v Superman” is a very different Wonder 
Woman that you will see in the standalone 
movie. The Wonder Woman that you see in 
“Batman v Superman” is a woman who has 
been around, and she’s very experienced. She 
understands a lot about man. Whereas in the 
standalone movie we are telling the grown-up 
story Diana becoming Wonder Woman, and 
this was a story that was never told before. 
When she starts this journey she’s very pure. 
She’s more naive, she’s this young idealist 
who does not really understand the complex- 
ities of life and the complexities of men. 

Do you feel the responsibility of this char- 
acter? 

Yes, I do. I certainly feel the responsibility 
I’m very happy and grateful for being the one 
who got this opportunity to tell her story 


I think it’s also super important that we’re 
bringing such an inspiring, strong female role 
model for girls and boys to look up to. The 
more strong female role models we have, the 
better. 

Everyone loves Wonder Woman, she’s a 
superhero icon, but when did you personally 
fall in love with this character? 

I’m so in love with her. The first time that I 
fell in love with her would be the scene with 
Bruce Wayne at the gala. That was the first 
time that I really felt like, “This is it. This 
is me bringing her back to fife.” And it was 
great. 

That scene was shot a long time ago— what 
have you learned about Wonder Woman 
since then? 

I’ve learned a lot. It’s funny because I’m 
going through an opposite process. Usually 
when you work on a character, you start at 
the beginning and then you go to the end. 

I started at the end and then I went to the 
beginning {in} shooting the solo movie. I 
learned a lot about her. I think that she’s such 
a unique superhero. She has the strength of a 
goddess and the heart of a man. That makes 
her so special and relatable. 
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BATMAN 

First appeared in 
comics: May 1939 


It’s a bat, 

it’s a dame, it’s ... 

well, Superman 

Costume 

change 

Written by Elise DeLosSantos •Illustrations by Aly Morris i redeye 
Ever since Batman, Wonder Woman and Superman first appeared 
in comics in the late 1930s and early 1940s, they’ve been a mainstay 


in pop culture. They’ve appeared on the big and small screens in 
many different forms, but for the first time, all three superheroes 
appear together in “Batman v Superman: Dawn of Justice. ’’Though 
there have been stretches of time when the superheroes have taken 
a break from appearing onscreen, they always return with a ven- 
geance ... and a new costume. Here’s how their looks have evolved. 

@ELISEKDELO I EKDELOS5ANTOS@REDEYECHICAGO.COM 
@ALY50N_M0RRIS I ALYMORRIS@REDEYECHICAGO.COM 


Lewis Wilson 

Movie serial: Batman (1943) 

The things that stick out most about the 
Batsuits in these first onscreen appear- 
ances are, well, his ears. They stick out at 
an almost comical angle and look tempt- 
ingly flickable. They're a far cry from the 
nubs of Adam West's suit and the lethal- 
looking spikes of everyone thereafter. And 
we’re not sure if he ever bent at the waist 
with that big of utility belt in the way. 


Robert Lowery 

Movie serial: 

Batman and Robin (1949) 
The utility belt got stream- 
lined and shifted down a few 
inches in the second Batman 
serial, but to make up for it, 
the Bat logo grew to take up 
the middle section of his tor- 
so. However, the Bat ears are 
still adorably flickable-looking. 


Adam West 

Movie: Batman: The Movie (1966) 

TV show: Batman (1966-1968) 

It may look silly and campy these days, but 
Batman became bankable big- and small- 
screen entertainment in this get-up. From the 
latex-looking cowl to the body-hugging tights, 
it’s obvious this suit is more about disguise 
than protection, and so it works. Batman's 
underwear is still outside his suit at this point, 
though it’s overshadowed by his bulky Bat belt. 



Michael Keaton 

Movies: Batman (1989), 
Batman Returns (1992) 

Batman steps away from the tights 
and spandex and steps into something 
more resembling armor. Vestiges of 
the character’s comic roots and the 
campiness of the Adam West TV series 
remain with the bright yellow details in 
the logo and belt, but this suit seems to 
be more about practical use than style. 


Val Kilmer 

Movie: Batman Forever (1995) 
Technically, Kilmer’s suit is the first 
to feature the nipples closely associ- 
ated with George Clooney’s version 
of Batman, but it’s easy to see how 
they would be overlooked with all 
the muscly detail on the suit’s shiny 
torso, the overly bulky belt and the 
spikes sticking out of his forearms. 
Lots going on here, none of it good. 


George Clooney 

Movie: Batman and Robin (1997) 
Nipples. That’s all anyone really remem- 
bers about the costume in this much- 
maligned Batman movie. But there’s also 
that sweeping cape that looks like a Hefty 
trash bag and the shininess of the rest of 
the suit, which doesn't look like it’s done 
a lot of actual crime-fighting. The yellow 
of the bat symbol on his chest has disap- 
peared for a more monochromatic look. 


Christian Bale 
Movies: Batman Begins (2005), The Dark 
Knight (2008), The Dark Knight Rises (2012) 
All of the versions worn by Bale during his 
stints as Batman resemble military protec- 
tive gear, and there’s an emphasis on prac- 
ticality instead of style. Gone are the sleek 
shininess of Clooney's and Kilmer's versions 
and the yellow accents of Keaton's, replaced 
by a non-reflective midnight black better 
able to blend in with the shadows. 


lien Affleck 

Movies: Batman v Superman: Dawn 
of Justice (2016) 

The gray seems like a throwback to 
the Adam West days, since pretty 
much everyone from Keaton on wore 
predominantly black suits. Gone also 
are the armor-like plates, replaced by 
a textured, though undoubtedly still 
protective, material that looks similar 
to Cavill’s Superman suit. 



SUPERMAN 

First appeared in 
comics: June 1938 







WONDER 

WOMAN 

First appeared 


December 1941 




Kirk Alyn 

Movie serials : Superman (1948), 
Atom Man vs. Superman (1950) 
For present-day audiences, it’s hard 
to imagine Superman in anything 
but color, but Alyn portrayed the 
Man of Steel in the grays before 
color film was prevalent. Even in 
black and white, the costume is 
clearly recognizable and very simi- 
lar to later onscreen versions of the 
superhero’s suit, from the cape to 
the briefs to the boots. 


George Reeves 
Movie:Superman & the Mole Men (1951) 
TV show: Adventures of Superman 
(1952-58) 

Reeves’ stint as Superman quite literally gave 
the superhero color; in 1954 the show started 
being broadcast in color, allowing viewers to 
see Superman in all his red and blue glory. 
Of note: Reeves’ cape was narrower than in 
later versions, falling directly behind him and 
not resting so much on his shoulders. Which 
seems super practical to us if you’re flying 
around and saving people. 


Christopher Reeve 
Movies: Superman (1978), Superman II 
(1980), Superman III (1983), Superman 
IV: The Quest for Peace (1987) 
Considered by many to be the iconic 
portrayal of Superman, Reeve’s time in 
the Superman suit made the superhero 
blockbuster movie material. Though 
later suits would darken or mute these 
super hues, this Superman of the late- 
'70s and '80s unabashedly flashed ce- 
rulean blue, fire-truck red and mustard 
yellow as he zipped across the sky. 


Dean Cain 
TV show: Lois and Clark: 
The New Adventures of 
Superman (1993-97) 
Cain’s interpretation of 
Superman turned the 
nearly cerulean blue of 
Reeve’s suit to a richer 
royal blue, and his boots 
were toned down to a 
less flamboyant red for 
the small screen. The ABC 
show ran for four seasons. 


Tom Welling 

TV show: Smallville (2001-2011) 

This Superman prequel series featured 
Clark Kent from his high school years 
and into his 20s, so he didn’t reach super- 
hero suit status until the final episode of 
the show’s 10-year run. In later seasons, 
however, he did begin to flex his super- 
hero powers as The Blur. One of his Blur 
costumes featured a subtle Superman 
symbol on a bright red jacket over a 
cerulean T-shirt and jeans, a perfectly ca- 
sual prototype for his caped future. 


Brandon Routh 
Movie: Superman Returns 
(2006) 

For his single outing as the 
superhero, Routh’s Superman 
donned a cape that's a darker 
red than previous versions, 
though the blue parts of his 
costume remained as bright as 
ever. Another slight but notice- 
able difference is that his briefs 
inched down, making them 
not quite as high-waisted. 


Henry Cavill 

Movies: Man of Steel (2013), Batman v 
Superman: Dawn of Justice (2016), 
Where’d the underwear go? Superman’s cos- 
tume update in “Man of Steel” was the most 
significant change to date. It’s unclear whether 
Cavill’s Superman finally figured out that under- 
wear is supposed to go ‘under* his superhero 
suit, or he’s going commando, but either way, 
the darker, muted colors (navy and a dusty red 
instead of the bright hues of his predecessors) 
and disappearance of the iconic briefs match 
the more serious tone of “Man of Steel.” 


Cathy Lee Crosby 
TV movie: Wonder Woman (1974) 
You really can’t get much more 
patriotic than this bright red tunic 
with blue star-spangled arms, 
tights and boots. It might be a 
stretch to call it a superhero suit, 
but this outfit seems much more 
practical for combat than the next 
version. Even if it does look like 
something the U.S. delegation 
could wear to the Olympic open- 
ing ceremony. 


Lynda Carter 
TV show: Wonder Woman (1975-1979) 
Gold and red bustier? Check. Star- 
spangled, high-waisted panties? 
Check. Red and white knee-high boots 
with kitten heel? Check. These are all 
necessities when it comes to fighting 
crime and kicking ass, said no one 
ever. Regardless of practicality, this 
suit has become Wonder Woman’s 
iconic look ... though, to be fair, it's 
been her only significant onscreen ap- 
pearance until this year. 


Adrianne Palicki 
TV show: Wonder Woman pilot (2011) 
Wonder Woman was set to return 
to television in 2011. Though the 
show was never picked up, a pilot 
was filmed, giving us this gem of a 
costume, which seemed to combine 
elements of the suits from its two 
predecessors: the blue pants from the 
TV movie and the gold and red bustier 
and bright red boots (sans heels) from 
the TV show, creating a curious mix of 
practical and superficial style choices. 


Gal Gadot 

Movies: Batman v Superman (2016) 
Wonder Woman’s costume colors got 
dialed way back in her big-screen (final- 
ly!) debut. The blue of her skirt seems to 
be very similar to Cavill’s Superman, and 
the red is more blood than fire-truck, 
while the gold has been dulled down to 
a bronze. Her entire ensemble gets the 
armor treatment, much like latter-day 
Batman, with the boots more like ar- 
mored shin guards than the cheap latex 
boots you buy at the Halloween store. 
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Lewis Wilson 

Movie serial: Batman (1943) 

The things that stick out most about the 
Batsuits in these first onscreen appear- 
ances are, well, his ears. They stick out at 
an almost comical angle and look tempt- 
ingly flickable. They're a far cry from the 
nubs of Adam West's suit and the lethal- 
looking spikes of everyone thereafter. And 
we’re not sure if he ever bent at the waist 
with that big of utility belt in the way. 


Robert Lowery 

Movie serial: 

Batman and Robin (1949) 
The utility belt got stream- 
lined and shifted down a few 
inches in the second Batman 
serial, but to make up for it, 
the Bat logo grew to take up 
the middle section of his tor- 
so. However, the Bat ears are 
still adorably flickable-looking. 


Adam West 

Movie: Batman: The Movie (1966) 

TV show: Batman (1966-1968) 

It may look silly and campy these days, but 
Batman became bankable big- and small- 
screen entertainment in this get-up. From the 
latex-looking cowl to the body-hugging tights, 
it’s obvious this suit is more about disguise 
than protection, and so it works. Batman's 
underwear is still outside his suit at this point, 
though it’s overshadowed by his bulky Bat belt. 



Michael Keaton 

Movies: Batman (1989), 
Batman Returns (1992) 

Batman steps away from the tights 
and spandex and steps into something 
more resembling armor. Vestiges of 
the character’s comic roots and the 
campiness of the Adam West TV series 
remain with the bright yellow details in 
the logo and belt, but this suit seems to 
be more about practical use than style. 


Val Kilmer 

Movie: Batman Forever (1995) 
Technically, Kilmer’s suit is the first 
to feature the nipples closely associ- 
ated with George Clooney’s version 
of Batman, but it’s easy to see how 
they would be overlooked with all 
the muscly detail on the suit’s shiny 
torso, the overly bulky belt and the 
spikes sticking out of his forearms. 
Lots going on here, none of it good. 


George Clooney 

Movie: Batman and Robin (1997) 
Nipples. That’s all anyone really remem- 
bers about the costume in this much- 
maligned Batman movie. But there’s also 
that sweeping cape that looks like a Hefty 
trash bag and the shininess of the rest of 
the suit, which doesn't look like it’s done 
a lot of actual crime-fighting. The yellow 
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elements of the suits from its two 
predecessors: the blue pants from the 
TV movie and the gold and red bustier 
and bright red boots (sans heels) from 
the TV show, creating a curious mix of 
practical and superficial style choices. 


Gal Gadot 

Movies: Batman v Superman (2016) 
Wonder Woman’s costume colors got 
dialed way back in her big-screen (final- 
ly!) debut. The blue of her skirt seems to 
be very similar to Cavill’s Superman, and 
the red is more blood than fire-truck, 
while the gold has been dulled down to 
a bronze. Her entire ensemble gets the 
armor treatment, much like latter-day 
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Ail entire universe at stake 



‘BATMAN V SUPERMAN’ 

WILL BE A KEY TEST FOR 
WARNER BROS. AND A SLATE 
OF DC COMICS FILMS 

By Ryan Faughnder i los angeles times 
At an October 2014 investor meeting in New 
York, Warner Bros. Entertainment Chief Ex- 
ecutive Kevin Tsujihara laid out a bold plan 
to release at least 10 superhero films based 
on characters from its prized DC Comics 
library 

“Clearly, the opportunity is enormous,” 
Tsujihara said at the time. “DC will be a key 
engine for growth across all of Warner Bros.” 

Tsujihara’s big superhero bet is about to 
face its first test, with the U.S. release of 
“Batman v Superman: Dawn of Justice.” The 
$250 million movie marks a key milestone 
for the studio that urgently needs a hit after 
stumbling last year with a handful of high- 
profile flops including “Jupiter Ascending,” 
“In the Heart of the Sea” and “Pan.” 

Great expectations 

Expectations are high for “Batman v Super- 
man,” the first movie to feature both of the 
world’s most famous caped crime fighters. 
Early skeptics questioned the choice of Ben 
Affleck for the role of Batman and Bruce 
Wayne. Henry Cavill of 2013’s “Man of Steel” 
is reprising his portrayal of Superman, aka 
Clark Kent. The spotlight’s also on “Batman 
v Superman” director Zack Snyder, whose 
last DC effort, “Man of Steel,” amassed ro- 
bust ticket sales but was met with tepid re- 
views. 

Nonetheless, “Batman v Superman” is on 
track for a strong opening of about $150 mil- 
lion through Sunday in the U.S. and Canada, 
according to people who have reviewed pre- 
release audience surveys. Analysts hope the 
movie will eventually top $400 million at the 
domestic box office, qualifying it as a major hit. 

Building a foundation 

“Batman v Superman” is important to War- 


ner Bros, because it provides the foundation 
for other DC films over the next five years, 
including “Wonder 
Woman,” “The Flash” 
and two “Justice 
League” movies (the 
first of which starts 
filming in April). 

Wonder Woman, 
played by Gal Gadot, 
will make her first big 
screen appearance 
in “Batman v Super- 
man.” 

This year will also 
see the release of 
“Suicide Squad,” a 
highly anticipated 
movie featuring 
DC villains including the Joker and Harley 
Quinn. There are additional plans for movies 


about less well-trodden characters including 
‘Aquaman” and “Cyborg.” 

And it’s not only 
movies. Warner Bros, 
is counting on its DC 
franchises to drive 
sales in businesses in- 
cluding video games, 
toys and licensed ap- 
parel. 

A crowded 
field 

It’s a strategy that 
mimics the one that 
has paid off hand- 
somely for Walt Dis- 
ney Co.’s Marvel Stu- 
dios. Marvel, led by 
Kevin Feige, has produced a string of block- 
busters from its properties, among them the 


Avengers, Iron Man and Captain America. 
Even obscure properties such as Ant-Man 
and Guardians of the Galaxy have turned 
into hits under Feige’s watch. 

Disney and Marvel have their own robust 
slate planned over the next few years that in- 
cludes “Captain America: Civil War” in May, 
which (sensing a theme?) pits two popular 
heroes — Chris Evans’ Captain America and 
Robert Downeyjr.’s Iron Man— against each 
other in an epic battle. 

Even 20th Century Fox has made smart 
moves in the superhero game, turning the 
sarcastic mercenary Deadpool into an R-rat- 
ed blockbuster with more than S700 million 
in global ticket sales on a production budget 
of just $58 million. 

The crowded field raises the competitive 
stakes for Warner Bros. 

No one-hit wonder 

For DC to challenge its rivals, “Batman v 
Superman” needs to be more than a one-off 
hit, said Michael Nathanson, a media analyst 
with MoffettNathanson Research. 

“They really want to build DC into a cohe- 
sive universe the way Marvel has done,” Na- 
thanson said. “There’s a lot of pressure on the 
studio and Kevin to deliver what we expect.” 

DC has had success in the television busi- 
ness with series such as “Supergirl” on CBS, 
“The Flash” for the CW and “Gotham” on 
Fox. 

For its latest movie, Warner Bros, is pull- 
ing out all the stops to market the film, and 
the promotional push appears to be working. 
The movie has sold $20 million to S25 mil- 
lion in tickets, said one person close to the 
studio. 

That should be a relief for Warner Bros, as 
it places its chips on the DC slate. 

‘An entire universe is at stake,” said Jeff 
Bock, a box-office analyst with Exhibitor 
Relations. “This is as big as it gets. Warner 
needs to show the kind of power they have in 
these characters still.” 



An entire universe is at 
stake. This is as big as 
it gets. Warner needs to 
show the kind of power 
they have in these 
characters still.” 

-Jeff Bock, a box-office analyst with 
Exhibitor Relations. 


What’s ahead for DC 


We hope you like superhero movies, because Warner Bros, 
is planning to toss a ton of them your way. Here are the next 
several movies set to come out of the DC Comics universe. 


Aug. 5, 2016 

June 23, 2017 

Nov. 17, 2017 

March 16, 2018 

July 27, 2018 

April 5, 2019 

June 14, 2019 

April 3, 2020 

June 19, 2020 

Suicide Squad 

Wonder Woman 

Justice League 
Part One 

The Flash 

Aquaman 

Shazam 

Justice League 
Part Two 

Cyborg 

Green Lantern 
Corps 
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‘Batman v Superman’ is v bad 



Despite being way 
too young for the 
movie, 4-year-olds 
who delight in bash- 
ing toys against each 
other for no reason 
may be the only 
people who could 
have fun in “Batman 
v Superman: Dawn 
of Justice,” which 
takes the legendary 
DC superheroes and 
bashes them against 
each other for no reason. Though if I tried to 
stage a duel between those two, I’m confident 
my 4-year-old nephew would say “No, those 
are the good guys. Take that, Joker!” 

In director Zack Snyder’s ugly unpleasant 
sequel to the overly dismissed “Man of Steel” 
that’s really just a nonsensical 153-minute 
teaser for “The Justice League,” Ben Affleck 
plays Ben Affleck pretending to be Batman, 
unable to brood or achieve any intensity what- 
soever (Feel better about your version now, 
Mr. Bale?). While he notes his bad history 


with “freaks dressed like clowns,” otherwise 
the jumbled circumstances that bring him 
into conflict with Superman (Henry Cavill) 
just call to mind writers shrugging at each 
other and assuming that nobody cares why 
anyone does anything in a superhero movie. 
Except one of those writers is David S. Goyer, 
who contributed to all of Christopher Nolan’s 
infinitely better “Dark Knight” trilogy and 
here bastardizes ideas about making decisions 
for the greater good into an ideological dis- 
pute with no anchor (the other is Chris Terrio 
of ‘Argo”). The result is all so vapidly grand 
and so serious and so, so dull. 

It also weirdly indicts “Man of Steel” only to 
repeat it: Sen. June Finch (Holly Hunter) sug- 
gests that Superman must take accountability 
for the mass destruction of his fight with Gen- 
eral Zod (Michael Shannon, returning as only 
Zod’s dead body, or Zody), associating with 
Lex Luthor (Jesse Eisenberg) as if his transpar- 
ent lunacy couldn’t possibly cause any prob- 
lems. Eventually the emphasis on recognizing 
civilian casualties turns into another round 
of bigger, louder and more detached, with 
another endless, punishing climax and total 


indifference to the collateral damage on in- 
nocent people. Eisenberg initially transforms 
his usual command of stewing arrogance into 
mania and then goes so over the top that he 
becomes ridiculous instead of creepy 
Meanwhile, Wonder Woman (Gal Gadot) 
forgettably makes her debut, Superman gets 
tossed around a lot and Batman feels more 
like Superman, pumped up with abilities 
that minimize the contrast between the two. 


Though the movie’s so clunky there’s no one 
to root for anyway; the biggest takeaway 
might be the suggestion that warring leaders 
should check to see if their moms have the 
same name and see if that resolves things. 

Along with “My Big Fat Greek Wedding 2,’ 
“Batman v Superman” marks one of this 
week’s two awful movies partially shot in 
the Chicago area. As if the city doesn’t have 
enough problems. 
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**** 

MY BIG FAT 
GREEK 
WEDDING 2 

PG-13 


Get Nia Vardalos off the screen 


Two things bond Tom 
Hanks, a national 
treasure so beloved 
he could run for office 
against Santa Claus 
and win, and Nia Var- 
dalos, by far one of 
the worst actresses to ever star in a movie. 

One is that, like Hanks’ motion capture- 
animated character in “The Polar Express,” 
onscreen Vardalos appears completely dead 
behind the eyes, chillingly blank as if she’s a 
wood figure who came to life. 

The other is that Hanks (and his wife, 
Rita Wilson) now has produced not one 
but two stunningly amateur entries (not 
including Vardalos’ zero-star atrocity “My 
Life in Ruins”) in the— hold on, gotta barf— 
Chicago-set “My Big Fat Greek Wedding” 
franchise. Both are embarrassingly broad, 
terribly written, terribly acted comedies 
that treat cartoonish, one-dimensional 
characters and their exaggerated obsession 
with ethnicity as the ultimate punchline and 
substitute “family” for “alcohol” into Homer 
Simpson’s classic fine: ‘Alcohol: The cause 
of, and solution to, all of life’s problems.” 

Part two arrives 14 years after the original 
(whose Oscar nomination for Best Original 
Screenplay really does make me sick) be- 
cause, uh, clearly that’s how long it takes to 
coordinate the schedules of huge, talented 
stars like Vardalos, John Corbett, Joey 
Fatone and Vardalos’ husband, Ian Gomez. 
(Also, John Stamos, playing a Ch. 7 anchor 


for some reason.) The title means someone 
else has gotta get married, so suddenly 
Toula’s (Vardalos) uncomfortably delusional 
and old-fashioned-to-the-point-of-misogyny 
dad (Michael Constantine) decides to deal 
with the fact that his marriage certificate 
never got signed and made official. Mean- 
while, Toula and Ian’s (Corbett) daughter, 
Paris (Elena Kampouris, working on a 
flaming pile of legendary proportions after 
“Labor Day,” “Men, Women and Children” 
and “The Cobbler”), might go to North- 
western, or maybe NYU. Her parents worry. 
But not really 

In place of credible adult behavior exist 
fourth grade-level sex jokes and vague ap- 
proximations of feelings, with every conflict 
flattened into superficiality as if marital 
discontent or a family member’s difficulties 
in coming out are barely worth shrugging 
over. Toula wears a Cubs sweatshirt that 
must have been a gift from an unseen friend, 
as no one here has awareness of anything 
other than being Greek and related. The 
sense of place suggests that the suburbs, 
where oblivious, culturally insensitive white 
American doofuses live, sit about two feet 
from downtown. Money, depth and other 
people’s lives are of no consequence. 

As if that weren’t enough, a running gag 
involves family members pulling back each 
other’s necks to improve their appearances 
during pictures. Vardalos wants you to share 
a photo of yourself with #pullmyneck. Her 
movie feels more like being squeezed. 
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BOTH SHOWS ON SALE NOW! 
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SATURDAY 3/26 | 4PM * 6PM 
SUNDAY 3/27 | 9AM + 11AM ♦ 1PM 
PLUS A SPECIAL 7PM CELEBRATION SERVICE 


SPECIAL MESSAGE | FAMILY FUN | POWERFUL STORIES 
SPECIAL CITY KIDS ACTIVITIES + PUPPET SHOW 
PHOTOS WITH THE EASTER BUNNY 


FREE PARKING 

RIVER WEST I 777 N. GREEN STREET 

© © ©Si? 

CITYCHURCHCHICAGO.COM 


movie business 

With a new batch of movies opening, you may be digging through your brain to 
remember what else came out recently. Here’s a look back at what RedEye thought 
about some of the movies, an idea of how critical aggregators rate them and how 
much money each brought in last weekend, -matt pais, redeye 


CRITIC RATINGS 


Allegiant 
The Bronze 
Eye in the Sky 
Creative Control 
10 Cioverfield Lane 
London has Fallen 
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WEEKEND BOX OFFICE AVERAGE PER THEATER 


$12,077 

35 


$ 6,000 


$3,000 



Avg. per theater 

# of theaters 


$3,649 


$331 

1,167 


$2,274 

3,427 

3,011 

$395 

72 




Ansel Elgort, Shailene 
Woodley in ‘Allegiant’ 


Allegiant The Bronze 


TOTAL 


$29 M 


$386,328 


London 
has Fallen 


$6.8M 


Creative 

Control 


$28,451 


10 Cioverfield 
Lane 


$12.5M 


Eye in 
the Sky 

$422,704 


ALL BOX OFFICE RESULTS FOR MARCH 18-20. SOURCE: BOXOFFICEMOJO.COM. 


Chicago Treatment and Counseling Centers 

Outpatient Methadone 
Maintenance 

WE CAN HELP!!! NO WAITING LIST 
•Our $100 REFERRAL BONUS ~ 
Existing clients who refer a new enrollment 
to the program will be given 
$100 credit on their bill 
•Former clients can return to the program 
and have any owed balance waived FOREVER 
(Terms and conditions apply) 

Referred clients MUST mention referring client AT THE TIME OF ENROLLMENT. 
Returning clients who are having an owed balance waived must pay $65 upon intake. 

All clients must sign a payment contract requiring payment of their balance in full every Monday. 

WE ALSO PROVIDE DUI AND SUBOXONE SERVICES 
Please email info@chicagotreatment.com 
www. chicagotreatment. com 


4 Locations to Serve You: 

3520 S. Ashland Ave. 
Chicago, IL 60609 
We have recently moved to this location 

773.523.3400 

($50 weekly) 

4453 N. Broadway Ave. 
Chicago, IL 60640 
773.506.2900 

($45 weekly) 

1 849 S. Cicero Ave. 
Cicero, IL 60804 

708.656.9500 

($50 weekly) 

5635 W. Roosevelt Rd. 
Cicero, IL 60804 

708.652.6500 

($50 weekly) 


DO YOU SUFFER FROM 
NEW ONSET LOW BACK 
PAIN? 

ARE YOU ABE 18 OR OLDER? 


T 


You may be able to participate in a clinical research study 
that may involve treatment. 

Researchers at Northwestern University are 
trying to understand the brain and what causes 
low back pain. 

Participants will be compensated for their time and 
travel. 


NORTH WFFTTERM 
uaivoismr 
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GALL 


LEARN 


1-6475 
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SONATA SE 


Stk. #Y1 9528 


Stk. #Y1 0454 


TUCSON SE 
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Stk. #Y1 001 3 
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JUST $3.25 A DAY! 


JUST $2.60 A DAY! 


JUST $5.88 A DAY! 


2 AT THIS PRICE 


1 AT THIS PRICE 


PRE-OWNED SAVINGS! 


2013 CHEVROLET SPARK LT, 37K, Green, Stk. #Y10042A $8,891 

2015 FORD FIESTA SE, 39K Miles, Stk. #YPJ4364 $9,991 

2015 HYUNDAI ACCENT GLS, White, 30K Miles, Stk. #YPJ4367 .... $10,891 

2015 DODGE DART SXT, 34K Miles, Stk. #YPJ4365 $11,571 

2015 FORD FIESTA SE, Blue, 39K Miles, Stk. #YPJ4381 $11,991 

2015 VOLKSWAGEN JETTA SE, Gray, 26K Miles, Stk. #YPJ4390 $11,991 


2015 NISSAN ALTIMA 2.5 S, 37K, Blue, Stk. #YPJ4385 $12,881 

2015 CHRYSLER 200 S, 40K Miles, Stk. #YPJ4388 $12,991 

2015 TOYOTA COROLLA S, Red, 31K Miles, Stk. #YPJ4340 $14,591 

2015 CHEVROLET MALIBU 2LT, Maroon, 37K, Stk. #YPJ4387 $14,991 

2015 HONDA CIVIC LX, 10K Miles, Silver, Stk. #Y9053A $15,491 

2016 CHEVROLET CRUZE 1LT, Mocha, 11 K, Stk. #YPJ4389 $16,391 


WE SPEAK SPANISH 


WE SPEAK POLISH 


WE SPEAK UKRANIAN 


HYUNDAI 

When You do the Math, You Choose McGrath! 

m 


>CALL NOW FO R MOR E SAVINGS!< 

6750 W. Grand Ave., Chicago • On the Comer of Grand & Oak Park! 

www.mcgrathcityhyundai.com 


SCHEDULE YOUR NEXT SERVICE APPOINTMENT TODAY! 


<22>HYLinDRI 

SEIZE THE MOMENT 

SALES EVENT 

SALES TAX BASED ON WHERE 
YOU LIVE, NOT WHERE YOU BUY! 


Download our iPhone App 

Available for Free on iTunes! 


Assurance 


America’s Best Warranty" 

10-Year/100, 000-Mile 

Powertrain Limited Warranty 


Photos for illustration purposes only. Pricing expires 3 days from publication date. Dealer not responsible for typographical errors in advertisement. ‘America’s Best Warranty based on total package of warranty programs. See dealer for 
LIMITED WARRANTY details. 00 36-mos to well-qualified lessees, $2599 due at signing (includes 1 st mo-payment), plus tax, title, license, and doc. fee. $.20/mile over 1 0k miles/yr. $0 security deposit. “Plus tax, title, lie, doc. fee. MSRP 
may not be the price at which the vehicle is sold in the trade area; all incentives applied. -SONATA VIN #S: 5NPE24AF5GH31 3522, 5NPE24AF0GH302458. ELANTRA VIN #S: 5NPDH4AE6GH797363, 5NPDH4AE7GH797694. SANTA FE VIN 
#s: 5XYZT3LB4GG377433, 5XYZT3LB9GG379694. TUCSON VIN #: KM8J33A42GU1 4851 8. tThere are no other rebates/savings on 201 5 Genesis; savings off MSRP, MSRP may not be the price at which the vehicle is sold in the trade area. 


2 AT THIS PRICE 


2 AT THIS PRICE 


• www.McGrathCityHyundai.com • 888-454-2408 • www.McGrathCityHyundai.com • 888-454-2408 www.McGrathCityHyundai.com » 
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PUTTING 
DOWN ROOTS 


IUT K. ROTANICYLS A \1> 

n i k pi .ACKS'ii i m: v k f you 


Ey HcnlhcrSchrncrlng i HEECTC 

U pon first of FvrWcklun Root 
Rtstuvr^in t & Rn.'u'ijry’s WPA 
WiltlflflWQl' It ;tlt, 3 "like 

V.tjI kii iy 1 hftjggh ji licLtl of squill iWcf.s i'i □ b ^ summer 
day H According to Robert Pm let I, lounfEcr and 
fToocmastcroftlic Wckl r iown horanis: brcwpu'h 
thatoptnisd Just month, that's not far from what 
ho hoped to <k-livor- 

WTA Li brewed vi-itli mil igald, ddcflky>vci: arid sweet 
osmaiKhdis bbsHwus, a rVitmijt Gower from a tree native 
to Asia used to make leawith notes of apricot, piiL-LJippflr 
and grass. 'ITic flavors- take Eijikvl t*> a country r-wwl "Tfati 
gp nn rhi?- fid±' t)i Thu mad, psek a botwnicr, you smell that 
fresh flcy.ven," hi; said- llitiT'swhnr ha.: hopes nil of ("firhid- 
riun Root's (me r? rlo“"rrinsp*>ri you soiniMJvhurc-."' 

'Ihrcr yum.i in the: nuking (though youVe probably 
ifiutrc.it! their kcitilrs a; bijiicir wor-us a ii ; l luruiv.Lh), thu 
folks kc/kind Ibrbicltlrn Kt:cit — Jinkul zlung with aJuhu- 
iloit , pur Litre and bum juthijn'ricpriL Randy Muslin a: m I 
brail bruvvur RJ [Idunnn — ail ready to cezeh ChLengu 
about butaniuikf plnuu in craft brewing. And cun si during 
the ti alhe tllO trrwpob kis drawn ill ueur 1 III past niunth 
(the wait lift nugltL L-r maxed oul bv -S p.uu on a typical 
SaniMtayh Chicago ls ready for ll. 

IJEEIl HUT'S C OIN(i SO\ I EWH Elt li 

Rut first, id lie's a lxKaiirc-al? fr^ plant stuff— nones, scem-s, 
foliage. fltiwuts, bvrriu% vnnill.i burins, ntnn hium Unnlsul 
has a ed lee non nt rhniLsnruu th.ir I'nrhiclclun licmr uus to 
brewljei-rs ilispirud hy uur ancestors;" ooncoctions. Adding 
the word Twtanicnl” to your bur r vocimlury might: soon 
intimidating, but this bicw|nib was duiiLMiuii bo help uoklu 
thu way. 

Ibu space, a ;!;icalu in its past Mb. pays Mintage I-::- Lllr 
I Lib Lyric of botanicals, from ground to beer. As you walk in, 
look up arid ycKi’ll see spiky cast-iron cultivator wheels dan- 
u.biift froui lIil ceiling, a “nod of respect to ... these farmers 
who tilled lIk soil and gave you these treasures to then use,” 
linkcl S-j.id, Move farther into the rustic farmhouse-like 
dining area and you’ll spot jar after jar of spices and herbs 
lining two wooden walls toward 
the back of the restaurant. The 
two walls frame a picture-perfect 
view of the brewery where beer 
witch-doctoring happens. Every 
element of the space— from the 
woodsy smoky smells to lantern 
glasses Mosher designed to show- 
case the aromas in each beer— is 
purpcKfliil and part of the experience. 

Itiuru-ivuru ro Forbidden Root beers on offer the night 
I vurbotL My iriend and I tried them all in two rounds of 
4 -cjlotjcc flours 1IS2-S4), starting with the lighter options and 
moving bo thu darks. Though the WPA read like a pureed 
bouquet of Goners, the taste was more subtle than expected. 
‘T [.Jn- ir'iu. nil uf those flavors doesn’t mean you’re going to 
Jill of chum at the same time,” Finkel said. “It just means 
w ka.it: E-omc more tools that we look at, and it allows us 
rn he mil re restrained and more balanced but hit more of 
rhu finvor." 1 

t’Livcir p Liy* a huge role in Forbidden Root’s beer. Finkel 
irt lm if ccinrumrd with brewing to a specific style, a method 
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that’s unconventional compared to the dra- 
matic discipline of how brewing is taught. For 
him, it’s about layering flavors to create an ex- 
perience and adding a style that complements 
the beer only as an identifier for the person 
who will drink it. 

Before developing a new beer, Finkel and 
his team think about where they want the beer 
to take them. They pour over antique recipe 
books, studying flowers, herbal teas and other 
brewing ingredients of the past. It started 
with the namesake Forbidden Root ($6), an 
“old-school” alcoholic root beer born out of 
curiosity about what might have been in the 
cups of parched cowboys in Dust Bowl saloons 
serving sarsaparilla. Though Finkel said it was 
extremely difficult to make, the result is a true 
root beer— not syrupy boozed-up soda— with 
20 botanicals such as wintergreen, cinnamon, 
licorice and sandalwood. 

“It’s part of our job to find interesting aro- 
mas and flavors and combinations and use 
those as palettes to take people places,” Finkel 
said. 

The Sublime Ginger wheat ale ($5) with key 
lime, lemon myrtle and honeybush, takes you 
to Key West during a time when ginger beer 
had citrus in it. It tastes like ginger tea with a 
subtle bite of fresh ginger that played well with 
the mellow citrus flavor. 

Since the rise of modern craft brewing, hops 
have been king and American craft beer their 
kingdom. But hops are just one botanical of 
thousands, and Finkel isn’t interested in high- 
lighting just one aspect of a beer. While the 
WPA shows what kind of hops chops the brew- 


“YOU COULD ARGUE 
THAT THERE ARE A 
LOT OF {GIMMICKS} 
THAT HAVE 
HAPPENED IN THE 
LAST COUPLE lOO 
YEARS, RUT THE 
LAST 10,000 YEARS 
HAS BEEN {ABOUT} 
USING HERBS, ROOTS 
AND SPICES AND 
FERMENTING THEM.” 


pub can offer, “it’s a chord, not a note,” he said. 

“We’ve been brewing and fermenting bo- 
tanic beer for much, much longer than hopped 
beer,” Finkel said. “We love hops and we use 
hops in all of our beer, but there are so many 
other things that we can define and shadow 
and fill in that you have to sort of devote your- 
self to it because there’s a lot of art to it.” 

A FIV E PAIRING 

Like everything else, the restaurant is part of 
the experience. Pairing food with beer is a new 
frontier, and so far my meat-free tastebuds 
haven’t been converted. I’ve always thought 
beer should be able to stand alone because 
that’s how I like to drink it, but moreover, 
most beer pairings are like carnivore parties 


that herbivores aren’t invited to. 

It was Forbidden Root’s Prima Limone 
(which is no longer available) with Meyer lem- 
ons and black pepper that won me over. At 
first, it was just a lemony blonde ale, but after a 
few bites of mushroom pot pie ($16), the next 
sip brought forth peppery notes that changed 
the entire beer. 

Going back to the pot pie, which is packed 
with five varieties of mushrooms and plated 
with chicory salad drizzled in an incredible 
lemon-oregano vinaigrette, was like tasting 
food for the first time. 

“I love and respect vegetables and treat 
them the same way I do meat,” said executive 
chef Dan Weiland, whose resume includes 
Blackbird, Trenchermen and other highbrow 
restaurants. 

He didn’t have much experience pairing beer 
and food but said he’s learned a lot from the 
brewers and has started experimenting with 
the beer and ingredients. The bar snacks menu 
features a Forbidden Root lamb jerky ($7) and 
aged cheddar and WPA spread that comes 
with a sleeve of Ritz crackers ($5). The malted 
hanger steak ($28), too, is rubbed down with 
the toasted malt used in some of the beers. 

I was most impressed with the citrusy and 
floral cranberry bean hummus ($9) on per- 
fectly grilled sourdough toast sprinkled with 
pomegranate seeds, parsley sumac and pre- 
served Meyer lemon zest that Weiland makes 
in-house. 

“It’s like you want to sing Boyz II Men’s ‘I’ll 
Make Love to 'You’ to it,” my friend said. I nev- 
er want to live without it. 


RATINGSKEY **** DEAD UPON ARRIVAL 
**** PROCEED WITH CAUTION **** GIVE IT SOME 
TIME **** TAKE IT OR LEAVE IT **** OFF TO A 
GOOD START **** HEATING UP **** ALREADY HOT 

But I might have to. Weiland said he makes 
subtle changes to the menu when ingredients 
come and go, and he’ll do a complete overhaul 
when the season changes. He’s especially look- 
ing forward to farmers markets opening in the 
spring. 

He said one of his favorite pairings is the 
12-day dry aged duck breast (S22) with cherry 
amaro ale ($7), a beer that tasted like the tart 
cherries my grandmother poured over her 
homemade cheesecake. 

There’s no pairing guide on the menu, but 
the servers are trained to help. Each beer is 
complex, Finkel explained, and the botanicals 
allow them to go with a variety of flavors. 

“Our beers have a bunch of different notes,” 
he said. “There’s a lot of beer out there that 
pairs well with food ... but we have more op- 
portunity to do that because those spices and 
notes are in the food that we eat.” 

The menu currently features pie from Lo- 
gan Square’s Bang Bang Pie Shop, but Weiland 
is working on housemade desserts. Within the 
month, Forbidden Root will roll out a brunch 
menu, he said, and the restaurant will soon 
start offering beer dinners. Finkel also plans to 
release something new every Tuesday, whether 
it’s a beer, an elixir or a beer-tail. 

They just released a beer using a proprietary 
German hops, Jacob IPA, and they’re working 
on “blender beers” for a series of elixirs. The 
syrups, such as honey-marigold, will come in 
25-milliliter beakers and are meant to be mixed 
with beer, such as a berliner weisse or kolsch. 

“It allows you to control your own experi- 
ence,” Finkel said. “Now you’re the chemist, 
you’re the flavorist.” 

BOTTOM LINE 

With beers like Sublime Ginger, cherry amaro 
ale and the namesake root beer, Forbidden 
Root could easily be accused of making gim- 
micky brews at first glance. Finkel isn’t worried 
about that. 

“You could argue that there are a lot of {gim- 
micks] that have happened in the last couple 
100 years, but the last 10,000 years has been 
[about] using herbs, roots and spices and fer- 
menting them,” he said. 

The rapid growth of Chicago’s craft beer 
scene leaves little room for new breweries 
that offer nothing more than standard IPAs 
and four blank walls in which to drink them. 
Forbidden Root is pushing the industry for- 
ward and offering an entire experience that’s 
worth leaving the house for. With its peculiar 
ingredients and simple, inclusive food menu, 
Forbidden Root is a leader in defining how to 
bring food and beer together in a way that’s so 
far unparalleled in Chicago. Simply put, it’s a 
damn good concept. 

@OHITSHEATHER I HSCHROERING@REDEYECHICAGO.COM 


-Robert Finkel, founder and rootmaster 
Forbidden Root 
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blind spots 

SHOWYOUSUCK I THE BEATLES ‘REVOLVER’ 


For many hardcore music fans, saying you haven’t heard an album can take a little bit of humility. When you haven’t heard something that’s supremely canonical or influential, it takes even more out of 
you to admit, “No, I’ve never listened to that.” It shouldn’t, though. Music is so boundless that even the most zealous listeners have trouble keeping up with everything. 

That’s why Blind Spots exists, a feature in which music reporter Josh Terry asks an artist about the most famous album they’ve never heard (this may be a classic, or it might just be something very 
well-known), plays it for them and interviews them about it. Think of it as not only a fun way to geek out about music but also a way to see what the fuss is about for these famous records. 



Josh 

Terry 

» jterry@redeye 
chicago.com 

» @joshhterry 


Chicago rapper 
ShowYouSuck 

doesn’t just pepper his 
music with hyper-spe- 
cific pop culture refer- 
ences, he marinates it 
with them. Over his 
super-prolific career 
as a local MC, the 
30-year-old Edgewater 
resident (whose real 
name is Clinton Sandi- 
fer) has talked about everything from anime to 
metal bands, Alf, ’80s movies, pizza (a favorite 
topic of his), Crocs and so much more. But he 
really hasn’t heard one of the most ubiquitous 
cultural forces of all time: The Beatles. 

“I just know them as this huge cultural 
force. I always feel like a fraud because I know 
about so much other stuff,” he says. “I know 
them from ‘The Simpsons’ — that was my first 
consciousness of the Beatles.” 

Though not hearing the Beatles at all is 
damn near impossible, Sandifer has as clean of 
a slate as possible. 

“I come from the days of CDs, so I used 
to always go to like Disc Replay and look for 
stuff. When you asked me to do this, I real- 
ized I never came across Beatles CDs because 
I probably would have bought one,” he adds. 
“Seems like just everyone just keeps their 
Beatles stuff” 

While he’s not too familiar with the band, 
he thinks he’s going to like it: “I know the 
Monkees really well. I knew about them be- 


known this was the Beatles if I just heard it. I 
would’ve been like, “Oh, OK, it’s a cool song.” 
JT: I think you could definitely play someone 
who’s never heard the Beatles and be like, 
“Check out this early Tame Impala track” or 
something. 

SYS: The thing for me is that I was introduced 
to bands that were influenced by them before 
heard the Beatles. 


JT: That’s one of the reasons I picked this al- 
bum was because the Beatles were so multi- 
faceted, and this record definitely captures all 
their different phases. 

SYS: I think the pop culture [I was exposed 
to did a] bad job of painting a wide spectrum 
of them. I just see this picture of them on like 
“American Bandstand.” 

JT: Like with the suits and the 
bowl cuts? 


I 

MORE ONLINE 


fore I knew about the Beatles because of Nick 
at Nite, and I like the Monkees a lot.” 

RedEye made Sandifer listen to the Beatles’ 
seventh studio album, 1966’s “Revolver.” It’s 
arguably the best representation of the band. 
Here’s an edited version of the conversation. 

Taxman 

JT: The cool thing about the Beatles is that 
all four of them write songs on this record. 
[Editor's note: Sorry, Ringo, we misspoke. 
However, he does take lead vocals on one song. 
More on that later.] So this is George Harrison, 
and he plays guitar. This song’s called “Taxman” 
because, well, it’s pretty obvious: He didn’t re- 
ally want to pay taxes in the U K. 

SYS: Yeah, screw that. To me, this song just 
sounds like cool rock ’n’ roll. I would have never 


Eleanor Rigby 

JT: You’ve probably heard this 
song. It’s called “Eleanor Rigby.” 

SYS: Yeah! The first time I ever 
heard it, it was sampled on this 
Talib Kweli song that LaToiya 
Williams singing on it. It was a super awesome 
song. I always wondered why it never became 
bigger, and I started reading about how they 
couldn’t release it commercially because it was 
a Beatles sample that cost way too much and 
was too difficult to get clearance. At the time, 

I didn’t even know that was a problem [artists 
faced]. 

JT: The strings in this song were inspired by the 
“Psycho” score. 

SYS: I totally hear that, and that’s awesome. 

This doesn’t sound like a band. 


For a track-by-track 
discussion of “Revolver” 
between Josh Terry and 
ShowYouSuck, go to 

redeyechicago.com 


SYS: Yeah, exactly. 


Here, There and 
Everywhere 

SYS: I could listen to samples 
to this all day. I really get why 
this was such a big deal to people back then, 
but I haven’t been able to live with it and drive 
around to it. 

JT: That might be the best incarnation of this in- 
terview series-to drive around and listen to it. 
SYS: I don’t own a car, so how I make music now 
is to figure out how it would best sound on the 
train. 

Yellow Submarine 

JT: So this is Ringo Starr’s first song, and it’s 


“Yellow Submarine.” Ever heard this one? 

SYS: I haven’t. I’ve seen “Yellow Submarine” on 
at parties but never at full audio. It’s been on 
in the background. Because I live with my girl- 
friend [Chicago singer Lili K.l, she has “Yellow 
Submarine” toys around. 

JT: This is basically a kid’s song. 

SYS: Were adults into this song when it came 
out? 

JT: It hit No. 1 on the charts. I’m not sure about 
the demographics of who liked it, but I can’t 
stand it. 

SYS: This is like early Animal Collective. More 
chill, but it’s circus-y with some tension. It 
doesn’t soothe me at all. 

Tomorrow Never Knows 

JT: This song is wild. 

SYS: I get with this. The mix is awesome. It’s 
dope. 

JT: The looping and the technique they record- 
ed this song with is so cool. It’s so experimental 
for the time. 

SYS: It’s really cool. 

JT: Imagine being a teenager in 1966 and hear- 
ing this? 

SYS: Wow. Do they have an album that sounds 
just like this? 

JT: I wish. The closest we’d get is “Sgt. Pepper’s 
Lonely Hearts Club Band.” 

SYS: That’s a great way to end the record. 


Final verdict 

“Overall, I thought it was cool. There were 
like four shining moments for me. Two being 
the third song ‘I’m Only Sleeping’ and ‘Elea- 
nor Rigby’ which would have been cooler had 
I not heard the Talib Kweli song,” Sandifer 
explains. “Eve only heard about the Beatles 
through jokes in pop culture and sitcoms. 
When I started buying music they already had 
too many records, so I didn’t know where to 
start. I just sort of missed them by mistake.” 

When asked to give the album a rating 
out of four stars, Sandifer goes lower than I 
thought he would. “I would say 2.5. 1 mean, I 
get it, but it didn’t change my life. I’d need to 
hear a project from them that’s one cohe- 
sive sound,” he says. “There were surprises, 
though. I wasn’t aware that the Beatles had so 
many sounds. I applaud them for doing stuff 
that didn’t really work. My favorite Beatle is 
McCartney for sure, though.” 
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10 Nincompoops 

11 -Casual shirts, for short 
lj Rational 

13 Colony members 
19 Small stream 
Z* L aurel or larch 
?4 Misfortunes 
?5 Fish’s breathing organ 
ZO Go no further 
?>' Egypt’s capital 
23. Gas or coal 


29 Huge 

30 Went public with 

32 Head toppers 

33 “_ Maria” 

35 City fellow on a ranch 

37 Bit of bacteria 

38 Walk the floor 

40 Sudden attacks 

41 Collapsed 

43 Hug 

44 Kindle user 


46 Lift with effort 

47 Q-tip.forone 

48 Dinner drink 

49 Likelihood 

50 Dissolve 

52 Meanie 

53 Mama _ Elliot 

55 Greek letter 

56 Galloped 

57 Thee 



Radiant Research is currently conducting a clinical research study on an investigational 
pain medication. If you suffer from chronic low back pain and are age 35 or older, you 
may qualify to participate. Qualified participants receive all study-related care and 
investigational medication at no cost. Reimbursement for travel may be provided. 

Call: 31 2-854-2948 

7447 Talcott Ave., Suite 521 , Chicago, IL 60631 or 
Clin c ^ i Research 515 North State Street, Suite 2700 Chicago, IL 60654 


[RADlhN 


WE ARE HERE TO HELP! NOT JUDGE! 

HEROIN AND 
PAIN PILL 
ADDICTION 




vN 


LOW COST & CONFIDENTIAL 

^ $20.00 TRANSPORTATION 


\ 


CREDIT FOR JOINING 

with mention of this ad. 


Same Day Dosing 
Compassionate Staff 
All Public Transportation 
at Front Door 



• FREE Gourmet Coffee 

• FREE Phone Use (local & long distance) 

• FREE Week of Services on Your Birthday 


Sundance Methadone Treatment Center 

4545 Broadway, Chicago • ( 847 ) 744-0262 • www.SUNDANCECHICAGO.com 
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rrtlho 


“The O.C.” is headed to Hulu. According to vulture.com, the TV show will be 
available next month, marking the first time it’s available on a major streaming 
service. The decision is part of a deal between Warner Bros. Television 
and Hulu. In addition to “The O.C.”, Hulu is also set to stream “Smallville,” 
“Southland,” “Lucifer” and “Rizzoli & Isles,” Vulture reported. Huzzah! 



“I DON’T THINK I 
CHEATED DEATH. I THINK 
THIS WAS THE PLAN. MY 
ROOM WASN’T READY.” 

-Tracy Morgan, to Rolling Stone, about the horrific 
accident in June 2014 that left him in a coma for days. 


WHAT THE IBLEEP]? 

Sir Paul McCartney, yes, of The Beatles, is set to make an 
appearance in the upcoming “Pirates of the Caribbean: 
Dead Men Tell No Tales.” According to vulture.com, 
shooting has wrapped, so whatever McCartney’s 
appearance is, it will be an extra scene. We just hope he 
rocks out with Keith Richards. Is Richards in this movie? We 
don’t know. They’re so unwatchable anyway. 



NO.1 


Gwen Stefani 
is poised 

to chart her first solo No. 1 
album on the Billboard 200. 
According to billboard.com, 
Stefani’s latest release, “This Is 

# -■ |p- What the Truth Feels Like,” 

is set to earn about 80,000 
album units, which should 
" push it to the top of the chart. 
Her previous solo albums, “The Sweet Escape” and “Love. 
Angel. Music. Baby,” peaked at No. 3 and No. 5, respectively. 


THE DIGIT 

That’s how much money “Batman v Superman: 
9 " IT! Dawn of Justice” made at the international box 
office on Wednesday, despite negative reviews. According 
to deadline.com, the movie ranked No. 1 in all markets. It’s 
expected to open globally at around $350 million. 


WANT MOKE DIK E? 


Oh, we’ve got dirt. Get the scoop on your favorite musicians, actors and reality TVers all day long at redeyechicago.com. 




THE SMASH HIT BROADWAY MUSICAL 




One Week Only 
• May 24-20 

800.775.2000 

BROADWAYIN CHICAG0.COM 

Groups 10+ call 312.977.1710 • Tickets available at all 
Broadway In Chicago and Ticketmaster retail locations 




